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Natthapatra Chandavij

§¢ N Interesting pedestal of a Buddha

& sk image from a private collection is in
the form of a polygon of two layers. It is broken,
probably because of the collapse of a stupa. The
main side of the lower portion of the pedestal is
inscribed with an ancient script; this side 1s flanked
by the designs of a running horse on the left and
an elephant with a mahout on the right. The main
side on the upper layer has designs of two people
sitting with crossed legs as 1n meditation and both
hands palm to palm in the attitude of adoration Their
headdress indicates that they are members of the
royal family who ordered the casting of the image.
Flanking the main design on each side are two
people sitting in profile 1in the posture of salutation.
T'hese couples probably are the servants of the

donors. The other sides of the pedestal are decorated
with eight-petalled flowers.

The style of the designs of the people, animals
and tlowers within each square section on this
pedestal are reminiscent of ancient Burmese designs
on the clay plaques around the bases and walls of
stupas or viharas in Pagan (Bth-ch c. A D) and Ava
(16th-17th c. A.D.). Probably the designer was familiar
with the Burmese designs on the clay plaques.
However, the inscriptions on the pedestal are written
in Pali using the ancient Dhamma Lanna alphabet.
dating to the 16t 17th o A D. or the Ava Penod
Thus this pedestal may be classified as in the Northem
[Lanna Thai or Chiang Saen art style influenced by
Ava patterns.




Aatlngy 78

TNy

HNIANT www

mm*wnmﬂmamﬂmwﬁuu uanwm*ﬂm

a3 gulefs LmewLﬂumuﬁlmumm a9ann

py
mm LONWAT LA umum Lmﬁwmwﬁammﬁula
uuﬂamm 1G] m@mmﬂﬁ ﬂmaumu

anumen bl
mumm‘nﬁﬂuanwmwﬂummﬂ@mﬁw
Faufiu o T4 TUAINTININTULRLSS AT IS
NS @]ﬂdiﬁ]d‘iU%’M%ﬂ%ﬂdﬂdﬂﬂ‘i“’ﬂﬂﬁ‘iﬂﬂﬂ‘i“
@wmuawuuu aowaumam’]wmmwmuau ¢
muuwml,ﬂummanmw Wﬂﬁﬁﬂ%%‘llﬂ‘lj%ﬂ
WA LALARS mawmaammmmﬂumawmwﬂs*-
nay m@a’mﬂﬂﬁﬂglumaoﬂmommﬂmﬂaﬁm
AWt ITaauNT aYIRDINBURINION NSNS
maamﬁammmﬂ@mam*mnguwma@a’m

umamaaamﬁwnwnum mmuwm‘?ﬂmlﬁ

mwmmvnmﬂmummummu RIUTOIRD
°ﬁaammwaanmmﬂumwmﬂamﬂﬂfm 107

8

PG TUTILE MUBRIA WA TS & uamaaaamuanum,

wwadmﬁaaﬂ a""ﬂwm:ﬂ’rzl,wian’mmﬂi noj

dprnyaasEn NN T LraIINninInduuINg
mamulmmaaumamaaﬂumaﬂmq
mmumu"ﬁuma FaIna1UuININ &
U33Yia MALNEUYNVBITI FIMTIUAIWTI AR
L@w,m*mwmnamomﬁ mﬁiwﬁ"m%’ﬂmﬂmﬂ
NRek FINAIUNAIVBITINEITANN Ul T8930
AURAIINRALUATINANTUINT NLTURU LRZEIU
Auurue gjﬁ’aaaa@muJummUmnimﬂanau

AT aIRIMABULI INU

ADANNBDIAIGN

aoaiN - iAW URzAHA QYU FTUNUEN
ﬁt%mmmmwﬂmwmmawaammmaﬂm@] 1o
ﬂ‘mwmaumm"%mu‘m LRZAAR AN Tnpaser:

Lﬂumma Yl’]l%?]‘ﬂ‘i.]’d’lﬁﬂ‘iﬂﬂﬁ’mw,‘l WAL

‘lmmmumﬂmanmmmmum inaziiangyzan
wmﬁmﬁww we-wl  VIAITNNDIE ma@mum
aﬂws‘lmﬁﬁlquuimq

§30Toe NI0l3® BIRNINNILAA
MANIUUITEF InyN

L] fam.

@)
. 8309
RINITUULNG L0 WA @

2

S =

&. laLn §303nIan louin
. wI 3 (A)

wEma o. aniu fisgly wie fisgle
. WIATLU 11973

RBIR

®. mmﬂmmmwws ‘%"ﬂuammmmmwa 1A
NIZIWIININNNTE asmﬂama‘u S nYIWT S
QQQUWﬂﬁdﬂﬂdﬂ%U§t§ﬂﬁﬁN@%@

w. Aawizdadungweanidotnaninenng w)
VDULUANF AL L (LDUNU)

M. ATOVINRY (SIGRLARE) TITANAII 9 UTIAN
o o | ¥
nfidsngedlulanissy

Y Y v =
&-&. ﬂ’ﬂwwwauauuammﬂmum FINTS

e s A Qe

Ia ﬂu"-mﬁnwmamwa@Lmammwmﬁmu
791389 (lula NNIRY) 1w



L) 1 L]

= T : -"—"i

: = 3 3 c = g =y " ¥ 5 o ¥ s, = ot
Mol iaoInnal Hpetlick WM ua -am*mnmimuamu1.'u.ﬂ"3ﬂ.;‘1'm'id'un'l FAMIAIVUHUAUIEINISTHIN DN U

f

d pi

L ‘—'é LF
!'ﬂ'i ﬂ]‘il(:h!'ﬁﬁ) SEARRI "U'ﬂl'ﬂﬁﬂ'}ﬁn‘lﬂﬂ )

Bas-rehiet plagues of Buddha Jatakas decorating the vihara oi the Hpetlaik Chetiy

e = -9 3/ | 3/ A o ¥V
IHAA Az ANEAMITINN o - blo NINAIWMBIVIA SNHIFEIIHA 1M

The bronze pedestal ot a Buddba mmace. 1 an N senipt




Aaillins 80

e
) S
M':-'a:k"_-c o
e

3/ s S oY o W w ¥ W =]
gmﬂmﬂawmamﬂmwﬁﬂﬂﬂﬂﬂaﬂ gmmummaudnﬂw yawauaen anau

Inscription on the near ot the pedestal. ﬂﬁﬂﬂﬁlﬁﬁﬂﬂnﬂﬂﬂﬁlﬂu'lﬂ

Two flowers, each of which has eight petal.
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Two men in the antitude of worshiping the Buddha image donated by their royal masters.
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Elephant and mahout. A running horse.
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Two men sitting for worship to the Buddha supposed to be the owners.
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